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Introduction Stenhammar (1871-1927): His Lifeand Music I Tranquillo'esoave [/ Presto agitato

Musical skills Technical Requirements Musical skills Technical Requirements

Background — : : . ; —
e B in S khol Swed d , B\ RS Clear voicing from low to high Balancing the four-part hymn Voicing in four-part texture Rapid scale passages in sixths
orn in stockno m_’ weaen an _ registers texture in a piano dynamic range Voicing full chords in the right hand and parallel sixths in the right
composed for family quartet and his church ‘ > Voicing melody in all four voices Complex fugal counterpoint in while shaping left hand arpeggiated|  hand

Formal piano study at age 16 with Richard e Shaping long phrases second A section patterns - | Parallel octaves and arpeggios in
Andersson, a pupil of Clara Schumann ) Orchestral texture and tone colors Clear pedaling in low register Playing the etude-like piece witha | contrary motion

. : ' ' ' lively musical character Agilit
Graduated with a degree in organ from the z%rgday'”g a pensive, serious y gility

Stockholm Musikkonservatoriet and studied ST Stenhammar, Sensommarnétter, Op. 33 , “Presto agitato,” mm. 1-5
for one year in Ber”n; Where he became inﬂuenced by the Stenhammar, Sensommarnatter, Op. 33, “Tranquillo e soave,” mm. 1-3 Q E 'S f’realu agitato. ’ﬁ:
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Scandinavian music features —— A

Sibelius, and Nielsen as well as German composers

styles due to historical events Voicing in three-part texture Most accessible of the set

« Scandinavian folk elements in Stenhammar’s music Musical skills Technical Requirements Portraying the primitive, rustic Sturdy, yet light left-hand

. Mast : { int (R . T nature of the A sections in contrast movement
aster of counterpoin ( enalssance music stu y) Voicing in three-part texture Light, quick movement and loose with the lyrical B sections Large jumps in both hands

Piano Works Shaping long and short phrases in wrist to voice the full chords in a Attention to legato and non-legato Wide rolled chords
« Five sonatas, two piano concerti, two impromptus, an the lyrical B section piano dynamic range articulations and phrase lengths

intermezzo’ fantaSieS’ Sensommarnatter’ Op 331 tWO SetS COIOring unusual tonal shifts Slmple para”el reien Stenhammar, Sensommarnatter, Op. 33, “Poco allegretto,” mm. 1-3

of small piano pieces, and other individual pieces. Sense of forward motion Rapid scale passage "4 4 Poco allegretto. , —

Sensommarngtier (Late Summer Nights/ {
Op. 33 as Teaching Pieces oco presto.
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molfo p ed un poco secco

e Stenhammar’s Contribution

Composition = =

« Developed during the early 1900s after Stenhammar wna corda
terminated his composing contract with a Danish publisher Beautiful study and performance pieces for late-
Published during his mature period in 1914 intermediate to late-advanced students

Demonstrates his melancholic, introspective nature _ Style: unique harmonic language, virtuosic writing, and
mature, reflective style

Title reference to the dark evenings at the end of Sweden’s | | | | | |
short summers, and love for the scenic landscape Musical skills Technical Requirements Offer variety to accompany the standard repertoire

Five Character Pieces « Voicing the doubled melody in the Parallel octaves, sixths, fourths, Available for purchase at:

« Well-suited for early- to late-advanced students f‘r?]g';zggi g‘gi‘iéinczraf:;i r ﬁgﬂrﬂ\‘/ig?se e https://www.gehrmans.se/butik/instrument-
KX ’ iaq’ - ensemble/sensommarnatter-n06473
X Cor_npa_rable to Brahms_ Opp. 11.8 anc] 11“9 and Grleg”s Changing the tone colors of the Clarity in the parallel motion
LyI’IC PleceS but dO nOt |nCIUde t|t|eS I|ke |ntermeZZO repeated harmonic and melodic Clear peda"ng SEIected neierences

Common musical skills: progression in the A sections

o i i (theme and variations) “Folk Music of the Nordic countries.” N.p. N.d. Accessed March 14, 2019.
Balance A thICk textures http://glomus.net/fleadmin/Documents/Folk_Music_in_the_Nordic_Countries.pdf.

% Voicing N contrapuntal and homophonic fextures Frost, Johann. "Swedish piano music by Stenhammar in the shadow of Grieg." D.M.A. diss., Rice
cn“TncT R Shaplng and dynamic ContrOl Stenhammar, Sensommarnétter, Op. 33 , “Piano. Non troppo lento,” mm. 1-8 University, 2001. Accessed September 22, 2018. https://hdl.handle.net/1911/17965.
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X Rapld finger work C * o : bh % 1 March 14, 2019. http://www.norbeck.nu/swedtrad/index.html.
. : sempre d_”i"ffffm : [,HJ | Rotter-Broman, Signe. “Wilhelm Stenhammar (1871-1927).” Translated by Neil Betteridge. Swedish
« Parallel octaves and sixths in both hand SR R E I )} bl t;:iﬁg_ S e ‘ Musical Heritage. Last modified 2014. Accessed September 12, 2018,
o Ab”'ty to p|ay Up to fOUf-VOiCG texture : . & # | 5 ﬁ“’r = J / http://www.swedishmusicalheritage.com/composers/stenhammar-wilhelm/.

Mj:@m una corda ¢ con pedale Sturfalt, Martin. “Sensommarnatter ‘Nights of Late Summer’ Op. 33.” Hyperion. Last modified 2008.

Uncommon ABAB forms and titles for character pieces — | Accessed March 14, 2018. https://www.hyperion-records.co.uk/dw.asp?dc=W11998 67689.

Manze, Andrew. “Wilhelm Stenhammar (1871-1927): Piano Concertos.” Hyperion. Last modified 2009.
. . Accessed September 23, 2018. https://www.hyperion-records.co.uk/dc.asp?dc=D_CDA67750.
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